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Seat 
No. 

 

M.A. (Semester − II)  Examination, 2012 

PERSIAN (Special Paper − IV) 
Diwan-E-Ghalib (Farsi) 

(2008 Pattern) 

Time : 3 Hours       Max. Marks : 80

   N.B.  :  1) Attempt all questions. 

    2) Figures to the right indicate full marks. 
 
 

1.  Discuss and point out the literary trends of modern Persian poetry. 15 

         OR  

 Describe the socio-political and literary conditions of Ghalib’s period. 
 
 

2. Write a critical note on the salient features of the Ghazals of Ghalib. 16 

         OR 

 Discuss the main themes of Ghalib. 
 
 

3. Comment on the style of Ghalib.       15 

        OR 

Assess the importance of Ghalib among his contemporaries. 
 
 

4. Write in your own Persian the views of Ghalib on any two of 

 the following :           16 
     

  í(  «  ی Ł Ŭ  Ẅر   ōУ
Ѿ Γ  

î(   ĴѿԱӈ    

ï(  د ٗ  š Ł ت  ا   «ѷ Ҿ  

ð(        ŚФѕ         
P.T.O.  
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5.    Explain any six of the following :                            18 

      Ĵ ı ب   Ş  ڐ     ٚ   š ĩ Ł د   ō ب   Ңد ر  Ŭ ŲΕ Ǿ Ο ΖѾ (í 

       ĩ ر  ą ı   ĆŁ  ĩ  د ر  Ćز ∂   µ Ňѽ  ذ » ق   ԠԷ Ν ѣ ѿӨ ╜ Խ 

î(       ≤ ı   Ņ Ş ı  آ Ҝ ب     ś  ı   µ ҿزқ   » ر د ت   ё ╜ՀҺ ѹ Ů ԕ  

    ĩ ر  ª ı ı ı د  ą ı  ر ĩ  »  د ر    ĩ Ł ėد » د  د ر  د ل   О Ŧ Ů Ԗ                      

ï(     Ş  Ņ   ţ   Ĵ   «  Ҟ Ņ   ţ  Ͷ ı  ا ز   ıү ل   ֹ ▤҂ ҂ҫѾ Ѣ Б Ҿ  

µ  آ        Ċ ر ı ڡ   ԕآ  ╜ Ԝ   µ
Ŭ
ԖЯ

ı ı ل   ẄБ  ا ز   Ҿ У                         

ð(      Š   µ   Ćد ĩ د  ą ı   ȥ  Ͷ   š   ¨ ı   ıоѥԘ ╜ Һ Ŭ ŨсŮ О Ǿ  

      ĩ ر  ª ı ō  ز  Ņ دĆ  د ل  ا ز     « ŉ   Œ  ٚ ╜د ر  ј҂ ֹ ̜ ǻ    

ñ(      ر ı   ą š   Ņ   Ćز ō Љ د    ĩ ر  ą ∂  šѦҫѾ Ԛ хՀҺ ė Ź с  

    ı   Š   Š   ś Ņ  ا ز  ر    ą ٚ   Ćر د ٚБ о ӏѥԘ Щ О ՀҺ  

ò(           د » ز خ  Ćر  ą ĩ Ł  ı    Ċ « ر  ŅН Ҿ ֹś ҝО دĆ  ر  ԗ  

Ĵ  د ر        Œ  ٚ   ō Ѕӓا ز   ǻ ј˒   ا  µΚУżүı   ŞБ  

ó(        ı ۂ   Œ  د » ≥  ا ز  » ر ق     Š šБ ΝЯН Ѫˇ ԗ Д҂  

    ı   µ ŝ  آ    ř Ĵ  ا  ı    Ċ اБ ԼΝЯŭ Ѧҭб ѷ ˪ գ  

ô(          ¦ ŉ ő  ا ز     š   Ś Ҙ̨ ز   Ž Ǿ Фѕѕĩ ŉ   Ĵ   ą ∂̨ Ң  

ĩ ŉۂΚңر        Ĵ   ą ı ĩ ŋ ر  ا ز ر ¦     ŗ  ̨ Ң Һ ̨ ѿЪ  

õ(          ĩ د  µ Ĺ  آ   ŉ Ņ د   ΝЯŭد ر   Ų ̙ Ծı   Ş ٚ د  Бر   ү  

    ı   Ş ٚ د  ı ر   ą ı  د  ȜБ   ز  Ů Пү ԯՓŲ ї˘  

íì(        š   Šԙ ӏЩ  ı  ĩ  Ĵ   ŝ  ı š ی   Ş  د ل   ĩ ŉ   µãБ БҢ ŭ ѮҨŲ ؉ ̨ Ũ  

    Üı  ĩ ŉ   ı   ŉ  ı ĩ  Ł ٦ د ¨   ĩ ز  Ŝ ˣز  Б Ի̳ ђź ̐ ̜ ՞ ė ы  

      _______________________  

B/II/12/110 
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Seat 
No. 

 

M.A. (Semester − IV) Examination, 2012 

PERSIAN (Paper − V) 
 Modern Poetry Text (Subordinate) 

(2008 Pattern) 

Text Book : ō ق  ا     ¨ ıΖѾ ΟŵزÊل ↑  ĩ  Ĭ  Ͳ ĩ ڈ  Ѩ ԕ   

Time : 3 Hours       Max. Marks : 80

   N.B.  :  1) Attempt all questions. 

    2) Figures to the right indicate full marks. 
 
 
1.  Describe the various literary trends of modern Persian poetry with  

reference to Payam-e-Mashrique.       16 

         OR  

 Write the salient features of modern poetry in Persian. 
 
 
2. Estimate the literary values of Payam-e-Mashrique.    16 

         OR 

 Discuss the salient features of Dr. Mohammad Iqbal’s poetic art. 
 
 
3. Reproduce in your own Persian any one of the following :   12 

  í(  µ       ѳק 

î (  ş   ŝїΚУ╖Ε Ժ  

ï(  ÜŁ  « ı Ů∂ ت   Һ ӈ       

 
4. Explain or translate any eight of the following :     24 

     
  í(  Ĵ ĩ ŉ ر  ا    ą ı   µ   ª ı śҢ  ا  ̫ҭŲ Һ Пԕ ƒ ыӉ  

  Ĵ ı ر  ا  ҘҢ ا ر  رҚ ا ر  ر » ز  Ժ  

  Ĵ  ĩ ر  Œ  ı   Ņ   ؊ Ł Ң↨²  ز  оБ Ѥ ֹ Ŭ Ų  

  Ĵ  ĩ ر  ı   Ćز ı ŉ ٲ   š  آ  µҢ  ا »   Թ Ũ ̜ ˇ ԕ 

P.T.O.  
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î(   ¨ Ł  ŉ ŝ  آ  ś  آ ب  »   ª ıŮ  ر ĩ  ز  ̜ Ժ Ů ˣٴ  

Ł ی    ŉ Ŝ  آ  ı ر  ز   ı   «  ą ĩ Ņ šŮ  ا  ̜ Ŭ Ũ Ũ ̉ Ǿ  

  ¨ Ł   ŉ ı ب  آ  š ק د     ¥ı ŠŮ  ا ز   ̜ Ŭ ҿخ Ѿ  

Ł ی    ŉ Ŝ  آ    «  Ͷ   «  Ͷ   šŮ ̜ ыѩǾ ͤ РѿЪ Ǿ  

    ĩ ر  Š ı ل   Ł ی    ŉ ѿӦͯ  آ  ˣŴ Ů ̜ ͤ  

    ĩ ر  ą ز  µ   Ņ  ı   Ẅ  ı   őѽѠˇ ̈ н НӉ ѩѬ  

ï(  Оθµ    ¨ Łԕ Ο   Ĵ   ţ ı ب     Ĳ   śѩ ңԚ ҂ Ũ Б  

  Ş Ł  ز   ı   ő   µ š ر ¨     ª آ  µЬЯŬ ѳ Ŭ ԗ ԕ ŬҀ  

  Ĵ  Ҙ  ª ı   ı   Ĵ šӉ  ا ª  ؟    ҫԼ Լգ МŲ Ѿ Ǿ  

 ĩ Ł   µΝŵ Ŭ دŞ   µ Ņ » ا    Š   µ ЬЯԕی   Ŭ ԕ▤ Ѿ  

  Ĵ   Қآ  Ş Ņ  ا ز     ĆͶ   Ĳ   Ņ Ңا  ңЬӊ ▣ ͤ Ծ  

  Ş  ٚ   Ćĩ غ  ر ĩ ŉ ŉ » ز ¨    ĩ  د ٚЬǻ ̑ ̜  

ð (      ¨ Ł   Ņ   Ćı Ł ¨  ز   Ņ АرĆ  د ر ĩ ز   ŮҢ ▤ ֹБ  

Â  Ĳ   ŉМгˇ ̪Х  ΄   š   Ĳ ؈   Ǿ МгˇѳĴ   µ   ĴУ УЯ ЯŬ ԕ  

 ĩ ز  Š   š   ²ı   š   Ņ ª ıѿЩ  ز   Ǿ ǾМ ˣҢ ▤ Ċ د ٴ     

Ĵ   µ   Ĵ Ćš  د Ċ   ا  š  ا ز   ŉУ » غ  د ĩ غ   ҢЯŬ ԕ Ѹ ǾҺ ̜ 

«  Ł µ  د   ↑ ↓ رĆ  ر    ²ҘŮ Ŭ Я ҢѤ  Ĵ   µ   ĽѩԚ Ŭ
†˪

       

 

ñ(      µ  Ņ   Ĵ   Ć٦ د ĩ  ŝ  ıҼ Ծ ѩԚ Ҿ Н  Ϲ   ҕ   ز 
Уǻ ż  

  Ϲ   Š   µ   Ćآ  Ł   ¨ š   µ   Ľ
УЯҽ Ѿ ԕ ŬО ѸѓҀ †˪

  

šҀĴ ج       «  Ł  ĩ ŉ   Ά ۂ   ٚ د  ر  ѩԚز  ΟѾ ̓ ͤ Κѧ  

  Ϲ   ¨ « Ņ   Ņ   ¨ « Ͷ   Ņ Ϲ  ا 
У УЯ ˪Ŭ ̇ Ծ Ծ؈ 
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ò(        ≤ ı    ŉ   Š   µ   µ ŝ  د ĩ ر ی     Ćد ı   µ   µР ╜ԗ ̗ˇ Ѿ ╜ Ŭ ╜ ŬеѾ  

  «  Ćر  ≡ ĩ Ł   š   µ ĲŬ  ا ٳ   Ǿ ԕ ╓ѝ  ≤ ↨ Ş  آ  ңر  Щ  

Ҙ  µ ز  آ ر ز » ²      ²š ı ز     µѽ ѽ؉ ؉╙„Уӆ Н  

     ҕѩˇ≤ ĩ ō   ţ   µ    ģ ŋ ĩ Ł ز ی     ţ   µΓ ҂ ҂ԕ ԕ̙ Ԗ  

²ı ą ı  د ل     µ Ł ی    ŉ ЎР ا²  آ  ˣԗ ٴ Ҽ Ů ̜ Ų  

≤ ∂   Ş   ٘  Ł Ş  آ  µЯ  ا ر ¨   В̃ Ң Ы ЬѶ ╔н
Ů

Ұ
ԕ  

ó(       Ϲ
ѩԚ

  Ł ı دĆ  ا    Œ  ı ŉ ت     µ  ō   µ   Ŭ ˣ ҿŴ Ѿ ̖ѫ ╜ ԕΔ  

  ↓ѩԚ  « ا  Ͷ   µ   ո ԕ  Ĵ  ĩ ō   ş   Ҟ ↨Ң Δ їВ؉ Фƒ  

  Ϲ
ѩԚ

   ģ  ΄ ͯ د ش     Ͷ Ҝ  µ ق     ѽ ͧ НҰ ԕ  

   µ     ↓ԕ ѩԚĴ  ĩ ŉ Ҝ  ş ق     Ł   Œ  ΄  Ң л̩Ҁ їВ؉ ╜ ѵ   ؈

  Ϲ
ѩԚ

  «  Ĵ ґı  ا    µ   Ң ҿ ԕ  Ł ţ  د   Œ   ıΝ˪ ╒؉҃ ԗ Ұ  

  Ł  ı   ¥ı   µ  ĩ د  ٘  ↓ѣ Լ ҿЦ Ŭ ѩԚŅ   ŝ   ▣ Ժ  Ĵ   Ңا 

ô(       šح  Ş  µ  ı ↑ ر   Ł ر   ғԸ  ا  Ѥ Ŭ і Ŭ ё  

Ĵ  Ņ   ŝ   Ćد Ņ   ţ Ĵ  ر »  ѧد  ҢԾ ѽ◊҂ ▤ ҂  

« ŉ ı  ̜اٳ     Ĵ ŅŨ  ر  ѧ ▣  Ł ō  ر  šАҢ ė Ԛ  

Ĵ  Ņ ́ ل     ő Ņ د ĩ ؟   ٘     ª آѧ Ծ ؈ Ӊ ՂՔ  

  ŚӔĴ Ĵ  ا  ĩ Ł ر د      Ċ ز Ҙ  Ņ Ңا  ѿԱӈ Ŭ Ծ  

ŉ̚Ц  Ĵ  Ņ Ņ د د  ٘  Ҙ ز  ا ز  د ل     ţѧ Ծ Ծ ҂  

õ(         Ł ť ل      ģ  ĩ Ł Ҝ  Ş ق  ر  ЋА ا ª  ز  Οѕ ė Ѿ Ьӊ Ź  

Ł ı دĆ  ا  š  د ĩ ڐ      Ćĩ Ņ   Ćı   Ł Ŭا ز   Эˣ ԼŴ Ǿ ֹ գ  

  ŉ ٚ د     Ņ̗ˇ ıРԗ˛ļ ŉ ز   ֹ   ỳ  ĩ ڡ  د
Ε ̨ Ѿ  

Ł ı دĆ  ا  ı ڐ      Ćı   š ۂ   Ŭد ر  ˣ В БŴ Β Ǿ ΝЯН  
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íì(        ا ز  µ    Ċ اԕ  Ẅ Ş  ر   ı ŉ ت   ۂ    ı   Şӏү ҂ Ө┼ ҿҰ ̖ѫ Ŭ  

  ĩ ŉ   ²↨ ĩ Ł ز     Š   ²↑   Œ  ĩ ̨ز Я ˤБ Ԟ╜ Ѿ й ž  

Š ı د    ŉ   ȥ  Ņ ı ز  ا ز     µ  ı  ō   ĩ ر  ŚѾ Ů Н Б̜ Ѿ Ծ Ů Γ Фѕ  

ѴѓЦ ĩ ŉۂ    ²↨   ¥ı   ª ĩ د Ņ   ¥↑  ̨ Я ЯН ¢ҿ Ծ  

ı ز   µ ĩ ŉ غ  ק    Š ↑ ر   Ͷ ¨  ا ز     ª ٘Н ѳ ̑ Ѿ і ѽҰ  

 Ҙ  Âĩ ŉ Š  د ĩ غ      Ćز ı̨ ԗ ŨÜĩ ŉ   ²ĩ ŉ   ª ĩ ̨ز м̶Ǽ
 

  

5.    Translate the following passage into English or Marathi or Urdu :  12 

ı   Ẅ  «Б Ѩ  د ر  Ł  ĩ  ŝ µ  ر » د     ĩ ت  ر ō   ª آ  Ҟ š ΝԠѣد ر   еŹ ╜ ΒӔ Ҁ  «  د ↓ ŝ  ا   ı ɞУ ر   ԗǻ Ҿ Н    Ĵ Ņ د  »      Ťı ō ت     «  Ćآ  ıѩԚ Խ ҈ ӈԼ ╜գ Ε  :

Ł » ا   ĩ  Š   Ćɞ   «  ś   š   ŝ ΟѾا ی   Ѿ ԠΟŲ Ҽ ԙ ѥс µ š  ر ĩ  ا ز  ا ٳ  » ر  Ҝ  Ĺ د  »    ı   ŝ  ı Ł ی    « ĩ Ł   Ĵ   ŉ   «  ř   µ нر ¨   ԕǾ ѵ Ҿ ОБ Ŭ ҿ ѿӧ ̨ уѷ           

Ͷ ĩ Ņ  د ر   Ł  ز  ı ت  د   ¥↨  ҚѢ ̉ ė ┼Ε ѵ  š Ş  ر » د   ĩ š ج  ؟   ر   ĩ  ر ت š Ǿا ٳ   Ҁ зӧ  د ر  ĩ ر    ¨ ıԹا ٚ   « ŉ   Œ  ̜ٚ ǻ   Ņ   Łֹ Ν҆دı   ÜŬ    ª ıˣԜ

ı š ش     ²ĩ ŁБ Ԣ╜ Ŭ    Ĵ   µ   Ł Ҟ š  ر  ѩԚد ر   ԕ АҢ Ҁ  :  ا ٳŅ   «  ś   Ćد Ņ   «  Š ٚ د  د » ر   ŝ  ر ĩ  ا ز    ı ı ر    ĩ▣ О ▤ ԗ н ╜ Իѫ  ا ز  ĩ ر  Ł    Ů   ą ∂Ѿد 

ť   ı ŅБ د ĩ ر   Ũ ֹ   ō   ı Ņ د ی     Ĵ ı ر   µ  ا ز  اٳ     ỳ   µΐ ҫŮ Թֹ їѭ Ѿ ԕ рԗ Ӕر د  »ر ĩ د  د ٗ ı د ر ی  »    Ś   ı   š Ņ د ی  د »  د ل     Б ˣФ Խѕ ίё Ǿ   ر » ش   ģ

Ł ل  »   ı  ё Бţ Ņ » ر ی     ĆŁ   ҂ ▤ ΝŲµ   ª ش  آ ı   Š   ÜŁ  ı   Ҽ ╜ ╜тВьҀ О ĩ ا ز   ر  µ  ԕ   دҢ«  Ŀ   Ćر ı Ĵ  د ĩ د ی  د » 
̳ӎй

╜  Üآ » ر د  ţ ٚ ا   Ĵ  Ł   Ş ıҊ Ң ╜ ѹ Н  

_______________________  

B/II/12/110 
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M.A. (Semester – II) Examination, 2012
PERSIAN

Classical Prose Text (Indian)
Special Paper – II (Akbar Nama)

(2008 Pattern)
Text Book :

Time : 3 Hours Max. Marks : 80

N.B. : 1) Attempt all questions.
2) Figures to the right indicate full marks.

1. Discuss the salient features of the prose literature of Mughal period. 16

OR

The Mughal Kings were great patrons of art and literature. Discuss.

2. What kind of literature flourished during the period of Akbar. 16

OR

Trace the history of Persian prose during the Mughal period of Akbar.

3. Sketch the life and personality of Abul Fazal. 16

OR

Describe the distinctive features of the prose of Abul Fazal.

4. Estimate the literary importance of Akbar Nama. 16

OR

Discuss the Socio-Political importance of Akbar Nama.

5. Write short note on any two of the following : 16
1) Tazkira Writing
2) Style of Akbar Nama
3) Contents of Akbar Nama
4) Merits and demerits of Akbar Nama.

————————

Seat
No.

B/II/12/110
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M.A. (Semester – I) Examination, 2012
PERSIAN

Siyasate Nama : Classical Prose Text (Iranian)
Special Paper – II

(2008 Pattern)
Text Book :            :

Time : 3 Hours Max. Marks : 80

  N.B. : 1) Attempt all questions.
2) Figures to the right indicate full marks.

1. Review the literary activity, particularly of the Seljuq period with special reference
in prose writing. 16

OR
Write a critique on the salient features of prose writing in Seljuq period.

2. Give an account of the life sketch of Nizam-ul-Mulk Tusi. 16

OR
Mention the Nizam-ul-Mulk Tusi was a great political thinker.

3. Describe the distinctive features of the prose of Nizam-ul-Mulk Tusi. 16

OR
Mention the contemporary prose writers of Nizam-ul-Mulk Tusi and assign his
place amongst them.

4. Estimate the literary importance of ‘Siyasat Nama’. 16

OR
Write a critique on the subject matter of Siyasat Nama.

5. Write short notes on any two of the following : 16
1) Style of Nizam-ul-Mulk Tusi

2) Literary career of Nizam-ul-Mulk Tusi

3) Nizam-ul-Mulk Tusi – As an Administrator

4) Literary trends of Seljuq period.

————————
B/II/12/115

Seat
No.
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M.A. (Semester – I) Examination, 2012
PERSIAN

History of Persian Literature – I
Special Paper – III

(2008 Pattern)

Time : 3 Hours Max. Marks : 80

N.B. : 1) Attempt all questions.
2) Figures to the right indicate full marks.

1. Discuss the Socio and literary conditions of Iran during the early Sasani period. 16

OR
Discuss the Socio and literary conditions during the Samani period.

2. Trace the development of Mathnavi writing in Seljuq period. 16

OR
Write a critique on the salient features of Qaseeda writing of Ghaznavi period.

3. Discuss the literary activity of the Taimurid period with reference to Ghazal writing. 16

OR
What was the role of Akbar towards the development of art and culture ?

4. Write a note on Ghazal. Pointing out its salient features. 16

OR
Define Qaseeda. Discuss its structure.

5. Write short note on any two of the following : 16

1) Bahariya Qaseeda

2) Life of Rumi

3) Style of Ghalib

4) Humayun Nama.

————————

B/II/12/115

Seat
No.
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M.A. (Semester – IV) Examination, 2012
PERSIAN

Study of Poetic form of Persian Literature
Special Paper – VII

(2008 Pattern)

Time : 3 Hours Max. Marks : 80

N.B. : 1) Attempt all questions.
2) Figures to the right indicate full marks.

1. Discuss Qaseeda as a form of poetry in Persian. 16

OR
Trace the history of Qaseeda writing in Persian.

2. Discuss the poetic art of Zaheer Faryabi. 16

OR
Give a brief account of life and achievements of Zaheer Faryabi.

3. Discuss the themes of Khaquani’s Qaseeda. 16

OR
Comment on the impressive style of Qaseedas of Khaquani.

4. State the salient features of Firdausi’s Qaseeda Nigari. 16

OR
Write an account of life and literary works of Firdausi.

5. Write short note on any two of the following : 16
1) Baharya Qaseeda

2) Qaseeda writers of Seljuqi period
3) Contemporary poets of Firdausi
4) Style of Qaseedas of Zaheer Faryabi.

————————

B/II/12/110

Seat
No.
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M.A. (Semester − I) Examination, 2012

PERSIAN (Paper − I)

Classical Prose Texts (Subordinate)

(2008 Pattern)

  


 


 


Text Books :

Time : 3 Hours Max. Marks : 80

N.B. : 1) Attempt all questions.

2) Figures to the right indicate full marks.

1. What are the characteristics of Saadi's prose writing ? 16

OR

Estimate the literary importance of Gulistan-e-Saadi.

2. Mulla Waiz Husain Kashifi is often described as a Prince of Persian

Prose writer. Discuss. 16

OR

Write a critique on 'Akhlaque-e-Mohsini' with reference to its style

and subject matter.

3. A) Reproduce in your own Persian on any one of the following : 8

    

  

 

 

P.T.O.
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B) Write in Persian the views of Mulla Waiz Husain Kashifi on any one

of the following : 8

 

4. A) Write short note on any one of the following : 8

1) Literary trends of Saadi.

2) Use of Hadees Sharif in the Prose of Saadi.

3) Style of Saadi.

B) Write short note on any one of the following : 8

1) Moral teachings of Akhlaque-e-Mohsini.

2) Literary works of Mulla Waiz Husain Kashifi.

3) Literary trends of Taimurid period.

5. A) Translate any two of the following passages in English, Urdu or

Marathi from A and B :

(A) 8

    
  

      
 



     

     

  



 


      

   
  

   
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       




    

       


 

(B) 8

    
  

  


     

     

     

   
    

 

    


  

 

 


 

   


 




  

    
  

   

 


 





 
  

     

B/II/12/130
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M.A. (Semester – I) Examination, 2012
PERSIAN

Study of Text ‘Bargazeedah-E-Sher-E-Farsi-E-Masir’
Special Paper – IV

(2008 Pattern)
Time : 3 Hours Max. Marks : 80

N.B. :1) Attempt all questions.
2) Figures to the right indicate full marks.

  1. How far has Persian poetry influenced the life of the people of Iran in modern period. 16
OR

Give a survey of the literary conditions of the age Mohammad Taqui Bahar.

  2. Distinguish between classical and modern poetic literary trends in Persian poetry. 16

OR

Discuss the literary activity of Mohammad Ali Shah’s period with reference to
Nazm.

3. Write a note on the philosophy of life embodied the poetry of Ishqui. 16

OR

Comment on the style of Mohammad Taqui Bahar.

4. Discuss the poetic art Abul Qasim Lahooti. 16

OR

Assess the importance of Parveen Eteshami among her contemporaries.

5. Write short notes on any two of the following : 16

1) Bahar as a Social critique

2) Persian Gazal – At Present

3) Style of Eraj Mirza

4) Progressive writers Movement and Persian poetry.

————————

Seat
No.

B/II/12/115
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M.A. (Semester – II) Examination, 2012
PERSIAN

History of Persian Literature – II
Special Paper – III

(2008 Pattern)

Time : 3 Hours Max. Marks : 80

N.B. : 1) Attempt all questions.
2) Figures to the right indicate full marks.

1. Account for the popularity of Saadi as a literary artist. 16

OR
Write a critic on Faizi as a Prose writer.

2. Write a critical appreciation of the Qaseedas of Khaquani. 16

OR
Narrate the salient features of Attar’s poetic art.

3. Comment on the style of the Ghazal’s of Ghalib. 16

OR
What are the main themes of Iqbal’s poetry ?

4. Assess the contribution of Moulana Rum as a Masnavi writer. 16

OR
Comment on the style of the Ghazals of Hafiz.

5. Write short note on any two of the following : 16

1) Abul Fazal as a Prose writer

2) Literary works of Mulla Waiz Husain Kashifi

3) Poetic art of Senai

4) Life sketch of Ameer Khusrov.

————————

B/II/12/110

Seat
No.
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M.A. (Semester − III) Examination, 2012

PERSIAN (Paper − V)

Modern Prose Text (Subordinate)

(2008 Pattern)


Text Book :

Time : 3 Hours Max. Marks : 80

N.B. : 1) Attempt all questions.

2) Figures to the right indicate full marks.

1. What are the salient features of 'Dastan hai Dil Angez' ? Explain. 16

OR

Write a critical note on the subject matter of 'Yusuf-wa-Zulekha.

2. Draw a character sketch of any one of the following in your own

Persian : 16



 
 



3. Write short note any two of the following : 12

1) Dastan as a form of Prose writing

2) Style of Faizi

3) Life sketch of Attar

4) Narrative Technique and Language of Jami.

P.T.O.
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4. Translate any three of the following passages into English, Urdu or

Marathi : 24

 

  
  

   

 



   







   
   


  

   


    



    


 

  




   

  
    


     

     

 

  
   




 

    



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 
   

    

     
 

 
   

  

 
   

 


  



      

   
    

  

  

 

    



 

    

  
 

  




  

   

      
 

  

    

    
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


   
  

 


 
   

     

 


    
 




       

 

5. Translate any two of the following unseen passages into English,

Urdu or Marathi : 12

   





  


 


    
  

       


 

     

     

  
   

      

    


      

    



  


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  
 

 


 



  

      

  

      


    



  


  

         

 
         








      

     

B/II/12/110
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M.A. (Semester – III) Examination, 2012
PERSIAN

Study of Poetic Form of Persian Literature – Mathnavi
Special Paper – VII

(2008 Pattern)
Time : 3 Hours Max. Marks : 80

N.B. :1) Attempt all questions.
2) Figures to the right indicate full marks.

1. Account for the popularity of Mathnavi as a poetic form of literature. 16

OR

Mention the contribution of Timurid period in Mathnavi.

2. Why Nizami Ganjawi is called ‘Khuda-e-Masnavi Goyan’ ? 16

OR

What does the Persian Mathnavi owe to Nizami Ganjawi ?

3. Discuss the characteristics of the poetry of Jami. 16

OR

Assess the contribution of Jami as a Mathnavi writer.

4. Comment on the style of the Mathnavi’s of Ameer Khusrov. 16

OR

Discuss the ethical aspects of the poetry of Ameer Khusrov.

5. Write short notes on any two of the following : 16

1) Ameer Khusrov’s literary trends

2) Life sketch of Jami

3) Literary trends of Seljuq period

4) Nizami Ganjawi – As a Moralists.

————————

Seat
No.
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M.A. (Semester – III) Examination, 2012
PERSIAN

Special Study of a Prose Writer – Nizami Uroozi Samarquandi
Special Paper – VIII

(2008 Pattern)
Time : 3 Hours Max. Marks : 80

 N.B. : 1) Attempt all questions.
2) Figures to the right indicate full marks.

1. Write a critique on the salient features of Modern Persian Prose writing. 16

OR

Mention the contribution of Modern period in Persian Prose writing.

2. Estimate Nizami Uroozi Samarquandi as a Prose writer. 16

OR

Mention contemporaries Prose writers to Nizami Uroozi Samarquandi and
determine his literary position amongst them.

3. Comment on the style of Nizami Uroozi Samarquandi. 16

OR

What are the salient features of Nizami Uroozi Samarquandi’s Prose writing.

4. Determine the literary, biographical and ethical importance of the works of Nizami
Uroozi Samarquandi. 16

OR

Write a critique on the subject matter of Chahar Maquala.

5. Write short note on any two of the following : 16

1) Life sketch of Nizami Uroozi Samarquandi

2) Ethical importance of Chahar Maquala

3) Effects of European literary trends on Persian Prose writing.

4) Persian Drama.

————————

Seat
No.

B/II/12/110
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M.A. (Semester − IV) Examination, 2012

PERSIAN

Essay Writing and Translation

Special Paper − VI

(2008 Pattern)
Time : 3 Hours Max. Marks : 80

N.B. : 1) Attempt all questions.

2) Figures to the right indicate full marks.

1. Write an essay on any one of the following in your own Persian : 25

  
 



  

  




 

2. Write an essay on any one of the following in your own Persian : 25



 

    

 



P.T.O.
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3. Translate any one of the following passage into English, Urdu or

Marathi : 15

   

 


    





  


   

   

    


 
   

 
  

     

 

    



  




   

      



 

 

 



  

  


      

 


  

  

   

 


 

   

 
  


  




   




 
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  

   



  



  

 

    

       

   


 




   

  


 

 


 




4. Translate any one of the following passage into Persian : 15

1) There are two cats on a wall. The black cat comes from one side

of the wall while in the mean time simultaneously another cat

comes from other end of the same wall. Both of them collided each

other on the middle of the wall. The wall is too thin to cross. On an

attempt to cross the wall their horn get entangled. The black cat

orders the white cat to get back. Similarly with the same tone and

attitude the white cat asks the black one to go back. None of them

is ready to budge even a single inch and give way. After a lot of

argument on the issue the white cat gets angry and slaps the

another one.
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2) A seventy four year old man from an ancient Iranian race named

Nasrullah, who lives in heart, is a porter by profession. He is not

fond of any worldly material thing. He does not have any love and

affection with any body or anything of this material world. He is

not attached with anybody or anything in this world. He has never

made any one as his friend. He neither believes in friendship nor

in enmity. To him even conjugal life is absurd thing. Even he does

not like an activity of a mother who feeds, hugs and loves her baby.

3) On compulsion of his wife who is greedy and desirous of obtaining

wealth and political position at any rate and by any means,

Shaikh Jafar takes initiative in this direction and fortunately

becomes a great politician and rich man in the society having

deserted his poor ancestral profession of cotton carder with in a

short span of four years. His wife is money minded and fond of

sumptuous, glorious, pompous and luxurious life. Seeing the rich

neighbour named Haji Ali, the wife instigates him to become a rich

and wealthy person by getting attached himself with politics.
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